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[UZINE ARCHIVE + E-MAIL ADDRESSES] 
 
FIRST OF ALL, there's great news, boppers, as [uzine] hero Roommate is coming over 
to Europe for a mini tour with both his music ànd his videos, celebrating the 
official release of his fab debut album "Songs The Animals Taught Us" on the Plug 
Research label (PLG-70). Afterwards, there's a US tour planned as well. On 2006-05-
20 between 21 and 23 o'clock, you'll be able to hear him talk on Belgian radio (VRT 
Radio 1's Cucamonga), and later on also on VRT Stubru's Duyster, on Radio Scorpio 
and on Radio Centraal. As for all of his EU + USA tour dates, check the man's 
MySpace site, as listed below. 
 
SECONDLY, do check out that "Camera" live dvd by Daan, if only because yoù may have 
filmed it! What's more, it features the utterly fantastic 60' documentary by Didier 
Verbeek (RTBf 2004). Apart from that, there's excellent audio cd's out as well, 
viz. by the Rhombus, the Bamboos, Transcargo, Dana Gillespie and Mark Gardener. 
 
THIRDLY, MAY WE REMIND YOU OF OUR BRAND NEW E-ADDRESSES? We've completely abandoned 
<ultra@tiscali.be>, an e-address which had become unworkable because of excessive 
autospamming. If you want to e-mail us a message or a question, please start using 
the BRAND NEW CONTACT ADDRESS < contact DOT uzine AT gmail DOT com > but make sure 
your subject line stands out. If it doesn't, we may treat your e-mail as suspect 
spam and delete it without having read it. Thanks for understanding, and the pox 
upon spammers and virus makers. 
 
NEW SUBSCRIPTION E-ADDRESS: to subscribe, send an e-mail to < subscribe DOT uzine 
AT gmail DOT com > with "subscribe uzine <your.e@mail.address>" in its subject 
line. Do note that empty or vague subject lines will be regarded as suspect spam, 
and will remain unread, so do subscribe in the right way. To unsubscribe: same (!) 
e-address as above, but add "un" in the subject line (not to the address). Yoùr e-
address remains confidential, so let us both not throw each other's addresses for 
grabs to those filthy spammers, shall we? 
 
BRAND NEW CONTENTS FILE ON LINE on http://www.dma.be/p/ultra/uzine/contents.pdf, 
updated up to and including our previous issue [uzine 05.04]. Can I explain the 
delay, Colin? Not really, we've been busy, we've been experiencing troubles, we've 
been healing from computer arm RSI, etc. 
 
ARCHIVALLY, OUR LATEST BACK ISSUES ARE NOW ALSO ON LINE: 
*1* [2005] = pdf's of [uzines] 0501, 0502, 0503 and 0504 via 
http://www.dma.be/p/ultra/uzine/XXXX.pdf - but replace XXXX by the four digits of 



the issue you're looking for. 
*2* [1999-2004] = html pages for the issues [9901-9907], [0001-0009], [0101-0124], 
[0201-0228], [0301-0323] and [0401-0412]. Surf to 
http://www.dma.be/p/ultra/uzine/XXXX.htm - but replace XXXX by the four digits of 
the issue you're looking for. 
*3* [before 1999] = via our old database on http://www.dma.be/p/ultra ... 
  
Please don't mind the layout, our site is merely an ARCHIVE SITE. One day, we may 
change its look and feel, or we may even switch to blogging, podcasting, RSS 
feeding and the like. Just as soon as we've got that Atari ST and that 8-track 
cassette player up and running again... 
 
Future broadcasts of Ultra Squeezed (16-18): June 3+17, July 1+15+29. 2006! 
Future broadcasts of Theetijd (18-20): June 10+17, July 8+15+22. 106.7! 
  
 
---------- 
[INTERVIEW] 
 
Bernard 'Zed' Szajner is an utterly idiosyncratic visionary whose work is both out 
and ahead of its time, even if we have been experiencing some fifteen intense years 
of electronification in music. Apart from inventing the odd new musical instrument 
or two, Szajner has also innovated stage lighting and concert light shows, ever 
since he started out lighting Magma, Gong and the Who in the seventies (check the 
many websites listed below - this interview merely serves as an addition to what 
has already been printed elsewhere). Together with Karel Beer, he was also part of 
the legendary but short-lived (Hypothetical) Prophets duo (cf. U0407). After a long 
interval in his career, he's returned to making music. Whilst living an all too 
busy life, he's also chiselling away at four different albums at the same time: 
"Shameless clichés", "Shadow Boxing Thieves", "Death And Other Small Illusions" and 
"Bizarre Pieces For Grand Piano And Invisible Pianist". What with his previous 
label New Rose having folded a long while ago, which labels will get the honour to 
release them, we wonder? It could be any label from Warp to Sub Rosa, from Süd to 
Plateaux Résistance, from Leaf to Cuneiform, from Musork to Nexsound. Or will 
someone restart E'G? Questions by (pv), answers received via e-mail between 2005-
10-05 and 2005-11-09. [Zorry for the delay!] 
 
- U: Bonjour Mr. Szajner. Your music is very much a 'connoisseur's thing', and your 
releases regularly pop up in 'cult classics' lists - as the press section on your 
site illustrates. How do you feel about that? Does that situation reflect your 
current or past ambitions? 
+ BS: I am satisfied. I quite like the idea that creation does not need to be 
immediately accessible, that it may require an effort and that those who will make 
the effort will be rewarded. To take the narrow road may lead to unexpected 
surprises.  
- U: Also, both your solo work and your work with the (Hypothetical) Prophets has 
recently been brought back to our attention via TigerSushi's "So Young But So Cold" 
v/a compilation cd [cf. U0407]. On it, you are featured among quite a few rather 
obscure artists, such as the Metal Boys, Moderne, Mathématiques Modernes, Kas 
Product, the Droids, Nini Raviolette or Ruth. There's also work by Richard Pinhas 
(Heldon) and Tim Blake. Did you know those artists at the time? 
+ BS: Barely; I am somewhat secluded. I don't seek to be seen and be popular. I 
once met Richard Pinhas and had vague connections with Blake (he called me his 
'technician' in a recent interview). The others I knew by name. 
- U: Did you connect with a particular scene, musical or other? Do you still 
connect with one? 
+ BS: No. Again, the word 'scene' is abstract and chilly to me. 
 
- U: From which part of France (or the world) did you 'operate' from? Could you 
please provide us with a bit of bio and some stats? Or do you consider those to be 
irrelevant? 
+ BS: I live in France. I've lost trace of my bio. It was quite difficult to write 
one on my site and I'm not certain all dates are correct. In a way, you may have 
hit a point: I'm not certain a bio is relevant. 



- U: For instance, in what kind of a world did you grow up, please? How did you set 
about making music? From which age on have you been making music? What have been 
the major influences on your musicianship? And what is, roughly, the road your ears 
have travelled since your youth? 
+ BS: Ha ha! Interesting questions. I was raised in a proletarian environment by 
parents who taught me little... However, I love my childhood memories. I 
accidentally 'tripped' and fell into music. I was creating 'light-shows' for the 
Who, Gong and Magma in the late '70s, but felt these people mostly wanted me to 
create 'nice' visuals to enhance the music. This did not satisfy me as I was 
looking for a true and powerful relationship between music and visuals, i.e. 
constructing simultaneously the visuals and the music. Then I met a musician who 
had just bought one of the first synths in France and he let me play with it. I was 
soon convinced that if I would compose the music myself, I could compose it in a 
manner that would allow for a true link between music and visuals. The small 
problem was that I was unable to find a C on a keyboard so I had to find a way 
around the fact that I could 'hear and see' things in my mind but was not a 
'musician'. This is why it seemed easier to me to invent musical instruments than 
to learn to play a keyboard. I guess I was just lazy. This is how the laser harp 
and other instruments like the Snark were born. As for influences? Tough 
question... The road my ears have travelled since my youth, is through Beethoven, 
Frank Zappa, Terry Riley, Philip Glass, Massive Attack and some others in the same 
'genres'. But I don't listen to music on a daily basis, I wait till someone tells 
me to listen to something. I find it more interesting to leave musical discoveries 
to a random scheme. 
- U: How did you roll into this 'light show job'? A passion for the stage, a 
passion for the more technical side, or? 
+ BS: As a child, I used to paint. Later, I discovered it was possible to paint 
with 'light'; it became a 'revelation'. The work I now do in 'sculptures of light' 
[cf. his website listed below - ed.] is directly derived from all I learned since 
that revelation. But at the time (in the late '70s) I guess it was just considered 
to be trendy to have a light show to go with music, and as I had a few ideas on the 
subject, it came naturally to me to join this fascinating world of music that 
seemed eager for my little tricks. 
- U: What was it like with the light shows in the beginning? Were you doing oil 
projections, did you have special techniques? Do you still use some of the old 
'manual' techniques now? 
+ BS: Yes. In fact it was a mixture of alcohol and glycerine, in which we dissolved 
colours normally used for microscopes. The mixture reacted to heat. I would love to 
use some of these old manual techniques again, especially for my future concerts. 
However I lack the old equipment, it's been lost and I lack the time to reactivate 
the techniques and... It might be misinterpreted. Some people might think I revel 
only / too much in things of the past. I'm at an age where if you use things from 
the past, it seems suspect. You are being considered too old to express anything 
relevant to the present times. 
- U: How did your collaboration with the Who happen, and what was it about? (Was 
Pete Townshend easy to work with?) 
+ BS: I heard they were looking for lasers for a show in Germany. As I was the most 
advanced on the subject at that time, I offered to do the job. Their chief road 
manager chose me, so I went on tour in Germany with them, did the whole tour (first 
time they ever had any lasers on stage)... never got paid, never even got a chance 
to talk with any of them... bad trip! 
 
- U: When did you consciously start listening to electronic or experimental music? 
+ BS: Never. 
- U: What were the first electronic or experimental records you bought? Were they 
hard to get hold of? 
+ BS: Terry Riley's "A Rainbow In Curved Air". I've forgotten the names (in 
general) of the others but they were mostly 'contemporary' composers - not 
electronic. 
- U: What was the first electronic equipment you bought? 
+ BS: French made RSF (two weird guys), a lot of these in the form of a huge stack 
of modular synths and filters and a magnificent 'polysequencer'. 
- U: And what about financing it? At the time, such equipment wasn't cheap... Also, 
the equipment was revolutionised every other time. How eager were you to be able to 



buy new machines - or was your set-up not all that important to you? 
+ BS: Equipment was very expensive. I loved to buy exciting stuff. I had to work 
hard (not in music) to buy it. Nowadays I love the minimalism of what I am obliged 
to play with - an old fashioned iBook. 
- U: What was your set-up like in the early eighties? Are there any pieces of 
equipment you're longing to have, or are sad you no longer have? Why is that? 
+ BS: I gave away all of my equipment to a school. I would love to have this 
equipment again, but as Picasso once said: "when I don't have any more blue paint, 
I use red paint". 
- U: How deeply 'into technology' are you today? 
+ BS: To create the music, I'm very light. The iBook, System 9, a Cubase I use as a 
mixer and Reason software to create. That's all till I get to playing live. I 
dislike the current trend to bow behind a laptop and believe you are playing music 
live. As my manager told me years ago, playing rock music is taking risks and this 
also goes for electronic music in my view... 
- U: When is a sound or a piece exactly the way you want it? And when is it 'your 
kind of art' in your opinion? Or even: Art? 
+ BS: It can sometimes take months till I am satisfied but I can hear when it is 
right. I am working simultaneously on four cd's, four simultaneous views of 
'electronic music'; I have been working three years on these four. Two are 
completely finished and I guess I need another six months, at least, to finish the 
other two. I am not afraid of the word 'art', but is my music art? It's not for me 
to say. 
- U: Is hedonism welcome in your laboratory? 
Yes, however, suffering seems to be invited at the same table. 
- U: Can you give an example of each please ?  
+ BS: No, can't or won't. 
- U: Can you avoid hearing a sound and knowing what's happening, knowing what kind 
of hardware or software it was produced with? 
+ BS: Yes, sometimes I get very excited by other people's sounds and can be totally 
unaware of how and what it has been done with... I heard some Russians on the net 
that had some of these sounds, but then, as I said before, I don't listen to much. 
- U: Still, do you remember which Russians, by any chance? 
+ BS: I think Kotra was among them - interesting sounds indeed. I also stumbled 
across this EU track on the Lo recordings site and I quite liked this rather 
'savage' thing they put on when you open the EU page there [link listed below - 
ed.]. Don't know if it's them, but I like it. I really must get back to Russia 
soon... 
 
- U: Your debut record was "Visions Of Dune", credited to Zed (1979). Why Zed? What 
prompted you to use a pseudonym? And why did you start using your real name from 
the second album onwards? 
+ BS: I really don't know! Why does one hide behind a mask and why does one take it 
off? 
- U: What was it about Frank Herbert's novel that attracted you? 
+ BS: It triggered visions, it seems I need them (ot at least a title or a literary 
clue) to start. 
- U: Later on, "Dune" was translated to the screen by David Lynch (1982 to 1984). 
Did you see it? Do you have an opinion on that movie? (Speaking of Lynch, someone 
even saw a reference to a character in Lynch's "Lost Highway" in the self portrait 
on the starting page your website!?! 
+ BS: Yes I saw it... I am not sure it is his best movie. Self portrait after 
Lynch's "Lost Highway"? Hmm, who knows what goes on in a the subconscious mind... I 
thought I liked the idea of a symmetric face and at that time I saw a stupid movie 
called "Coneheads" [dir. by Steve Barron - ed.] and liked the idea that this 'very 
grim and serious' appearance most musicians tend to offer would be tinted by this 
un-serious origin. (Tell me if I am obscure.) 
- U: I think I grasp what you're saying, but I do wonder if you could elaborate a 
bit more on what it is that's appealing to you about mixing serious & unserious, 
playing with your image, putting people on the wrong foot...? 
+ BS: Ah, too much to say on this subject. Take a look at most photos and posters 
of groups and musicians since the beginning of the rock era. They all seem to feel 
obliged to take a 'grim' look which seems to signify: "hey, take my music into your 
guts, but be careful, it's strong stuff"... I must say, I have a tendency to react 



against this, forget the bullshit and pretentious attitude and just accept that I'm 
a simple person. Creating music doesn't necessarily mean you must put on the grim 
mask when someone snaps a picture of you. So, this self portrait is, in my mind, an 
extreme caricature of pretense. 
- U: Apart from Frank Herbert, did science fiction novels or movies interest you? 
And do they still? 
+ BS: No. 
 
- U: As a musician, what is your main preoccupation or ambition or dream nowadays? 
Or in other words: what is the main thing you're trying to do or express with your 
music today? For instance, do you see your music as observations or stories, or as 
rhythms or atmospheres? Do you make music to submerge your audience in sounds, or 
dislocate people in some way, or...? 
+ BS: Now, thàt's very interesting. I guess you've summed it all up! Really! 
Stories? Yes! Rhythms that will trigger atmospheres? Yes! Submerge and dislocate? 
Of course I will try! 
- U: What are the themes and obsessions that informed your early career? 
+ BS: Life and death (still is my main theme). 
- U: La vie, la mort, et tout le bazar... mais quel bazar ? Eros/tanatos? Personal 
fears or joys (e.g. over ever / never becoming a father)...? What exactly is it 
that you're trying to express about life & death, what do these topics mean to you? 
Without wanting to get to close to your private life (excusez-moi), could you 
please explain what this theme implies to you? 
+ BS: I must find out about it, now that you raise the question(s). It triggers a 
curious answer. There was an album from the Talking Heads which fascinated me for a 
long time. I would have loved to think of such a title myself: "Fear Of Music"... I 
guess about death, it might just be the same: fear of death... and therefore: 
braverie(s) of life. 
- U: Or to put the question differently: which artists (in all art forms) do you 
consider masters in dealing with this theme, please, and why? [To give you a lead, 
perhaps: what do you think, for instance, of this quote by Alfred Kubin? It's from 
his autobiography, 1917: "I ask myself: are we then, after all, nothing but this 
bony framework draped with skeins of flesh? Nothing more than this basket and sack 
filled with quivering, pumping, sucking organs, like a nestful of naked sea 
creatures writhing together? Is that all? A sunbeam is caught in the mirror, as 
though by accident; disturbed by this flash of light, I glance up and see in the 
glass my own illuminated face. It is smiling."] 
+ BS: I was not aware of this quote. Wonderful text! I do feel of course that we 
should aim to be more than "this basket and sack filled with..." However, as I look 
around, I sometimes wonder, how many are more and how many are just that? I know I 
should not say that, as it may provide readers with a terrible opinion of me, but, 
there is not much I have to fear (except music), so I can tell the truth. Simply.  
 
- U: Apparently, your "Some Deaths Take Forever" lp was inspired by Amnesty 
International's campaign against capital punishment, or was it? 
+ BS: Yes, it was a direct demand from Amnesty. 
- U: Can you explain how Amnesty came knocking at your door? Were you very much 
involved in human rights movements or other semi-political movements, as was 
typical of the period? 
+ BS: No, I was not involved. I just met an enthusiastic guy from Amnesty France, 
who liked my music and he suggested I would compose an album on the theme of 
'death' (again or rather, for the first time) penalty. 
- U: There's this movie called "Themroc", by Claude Faraldo. Somehow, I think you 
might know it... or other Faraldo movies - or do you?  
+ BS: No, I don't. 
 
- U: What was "Superficial Music" about? And the album's title? 
+ BS: I was interested in trying to create music in a tough way, like taking the 
tapes from my first album, playing them backwards and having to live with the 
material just by mixing and adding effects. The title (from a Graham Greene novel) 
reflects the opposite of what it says. I believed that the end result was 
'intellectually' very deep and still do. 
 
- U: Meanwhile, you were also involved with an act named the (Hypothetical) 



Prophets. How did that come about? Can you tell us more about the band and its 
members? 
+ BS: We were just two. Karel Beer, an Englishman, musician and producer of some of 
my records, and myself. Long story! The atomic plant of Three Mile Island blew up 
in the USA. We were joking most of the time and thought that if this had happened 
in the USSR, the guy who had conceived the plant would finish his days in some 
gulag... So I made the music to sound like it had been made in a cave in Moscow 
with primitive synths and that was the start. CBS went crazy with the concept and 
asked us to make some more records... We had a lot of fun, if only because of our 
'anonymous condition'. Our prophetical names were (for Karel): Norman D. Landing 
(the Normandy landing) and for me Joseph Veil (Joe Veil = jovial). 
- U: Long story, you say, but if I may ask just one or two questions: how did you 
and Karel Beer meet, and how did you click? 
+ BS: Too long a story to be fair in a shortcut... We met each other in a way that 
was later expressed by the Prophet's motto: "to be unpredictable and 
contradictory". 
- U: Karel Beer was very much into stand up comedy. Did you ever stop laughing? And 
did you ever consider applying your light techniques to create a special sort of 
stage comedy? 
+ BS: Karel, if I believe is still interested in comedy. He 'imports' anglo-saxon 
comedians to Paris and introduces them to the public. [See also the Anything 
Matters site listed below - ed.] As for myself, I just laugh every time I get a 
chance, but that's recent... 
- U: Ah, and are you familiar with Ron Geesin, by any chance? He's both into comedy 
and experimental music. 
No. 
- U: What are your most fond memories of the Prophets? 
+ BS: Fun and excitement and a live show at a CBS convention where the sales guys 
dropped their jaws when they saw us, wearing masks to stay anonymous (any 
resemblance with the trendy french group Air?), and heard the weird and obscure 
music. 
- U: And the best stories or anecdotes? 
+ BS: A French journalist wanted an interview. He was told that he would receive a 
phone call on such day at such hour and that he'd better be there... He was there 
and all he got from us were questions: why do you want to know stuff about the 
Prophets, what do you want to know, what are your motives... And so on... The call 
was taped and we edited his questions to make them sound slightly foolish (how 
stupid can you get) and we made up some weird answers. Then a vinyl record was 
made, and sent to him with 'a message from the Prophets' on the cover. He printed 
what he received as he received it! 
- U: That's utterly fantastic! By the way, do you remember which paper or magazine 
he wrote for? 
+ BS: "Rock & Folk", I think. 
- U: How did the Prophets get signed to Epic? 
+ BS: Can't remember. These were times when record companies could afford to lose 
money. 
 
- U: You've also collaborated with Howard Devoto [of Buzzcocks & Magazine fame], on 
your "Brute Reason" album for Island. How did that come about? 
+ BS: I wanted to have 'real' lyrics on my music. Have always been interested by 
literary aspects. Asked him if he wanted to do it. He took some time to agree as 
the music I sent him was in no way close to the structure of a 'song', but finally 
he agreed. We worked together for at least two months and loved it. Had a lot of 
jokes about 'bush' beer (a premonition?)... At the end, he said I should sing my 
own lyrics. I replied I was not a singer. He said: not important, if you've got 
things to say, they will go through... Or something like that... 
- U: Bush beer?? What do you mean? 
+ BS: We used to drink lots of beer as we worked. At some point we played with 
words and were quite amused with the word 'bush' (beating around the bush, my 
burning bush, ambush, etc.). If I remember well, we even managed to slip a line in 
one of the songs… and one of the word-plays happened to be an American brand of 
beer named 'Bush'. God knows why you get into these fits of laughter for not 
much... 
- U: Why Howard Devoto? Why did you choose him to work with on your lyrics? 



+ BS: Karel made me listen to one of Magazine’s records. I immediately like the 
tone of the voice and his twisted sense of poetry. 
- U: It perspires that literature is very important to you? How important is it, 
please, and which authors are most dear to you? 
+ BS: Yes it is extremely important, and yet I hardly ever read books myself, just 
like I almost never listen to music. I read what is suggested to me by people I 
trust. Authors? Tough question... Primo Levi, Graham Greene, Groucho Marx... 
- U: Do you feel like telling us a bit more about the joy language (and literature) 
have brought to you? 
+ BS: Nothing short to say, I suggest you scrap the question. Or the answer.  
- U: And to literature? To the French language? The English language? 
+ BS: Both, I spent part of my childhood in the USA. 
- U: Did you meet Chris Blackwell? 
+ BS: Yes, in a night club in Paris... God knows it's not my kind of place. He 
liked me, and as he could also afford to waste money, he signed me. 
- U: So he signed you because he liked you as a person, or because he liked what 
music he'd heard from you, or...? 
+ BS: I don't recall him even listening to the music 
- U: Whilst on Island, did you have contact with other artists on the label? E.g. 
Adrian Belew, or...? 
+ BS: No, I was too French, I guess. Mind you, I never met Adrian Belew but I would 
have liked to... 
- U: On "Brute Reason", there's a track named after Lewis Carroll's "The Snark". 
What is your relation to that author please?  
+ BS: I named the instrument that way because the text describes the Snark as a 
very mysterious monster and that's the way I see the instrument. The track is the 
only one entirely played with this instrument. Certainly not my favourite. 
- U: I'm sorry, does this 'certainly not my favourite' apply to your track, or to 
Lewis Carroll? 
+ BS: I love the instrument, I love Lewis Carrol's craziness, but I'm not too keen 
about my track; I suspect it is a bit pompous. There is a much better one that I 
suppose I will release someday. 
 
- U: What about your records on New Rose? We're not familiar with them, but judging 
from your other work, New Rose was a strange label for you to be on? 
+ BS: No, I'd rather say they were appropriate. It's Island that was not fit. After 
Blackwell signed me, the 'marketing' guys did a lot to 'sell' me, using the laser 
harp as a gimmick... I had a contract for three other albums which I asked them to 
break and went to the first label who accepted me as I was.  
- U: Since not a lot of people are familiar with your records on New Rose, and they 
haven't been reissued on cd by Spalax or any other label, can you explain what they 
were about? Where they a continuation of earlier work, or did you investigate new 
directions on them? 
+ BS: Yes, Howard Devoto had explained to me at length that songs could be poetic 
(I was unaware of that because I was just naive), so I was quite excited to try and 
write lyrics myself, and I still do. One of the four cd's on the way has songs in 
it. I suppose I have always been investigating anyhow. If I'm right, none of my 
records (except maybe those in the New rose period) have been the same. All quite 
different. 
 
- U: After your final releases on New Rose, there has been a silence. And yet, 
recently, you've resurfaced with your Szajner.net site. What has happened in 
between? Did you ever stop making music? 
+ BS: Yes. I was under the impression I had "nothing to say anymore" in music... 
Then after fifteen years, the desire came back. 
- U: During those fifteen years, I assume you really specialised in your job as a 
theatrical and event designer. How did that go about? What gave you the most 
satisfaction? 
+ BS: Yes! And I loved every second of it. The most satisfactory? A theatrical play 
I wrote, designed every detail of (décor, costumes, special effects) and directed. 
One and a half year of work. Played twice only. Frustrating, but I did keep this 
sense of having done what I should do... 
- U: What was the title of your theatrical play and where was it performed? 
+ BS: "L’étoile de ceux qui ne sont pas nés", an adaptation from a book by Franz 



Werfel, played at the Théatre National de Valenciennes" [see also the Spectacle.com 
link below]. 
- U: How did the evolutions in the field of theatrical design and events become 
you? For instance, the rise of computers and digitalisation? 
+ BS: Helped; I learned CAD drawing, photoshop, digital film editing and lots of 
other software (especially musical). I was able to re-start making music because I 
needed a 'light' way to create... 
- U: Incidentally, what is your opinion on Steven Lisberger's ground-breaking 
"Tron" movie please, if any? Which 'special effects' movies would you recommend, if 
any? 
+ BS: Well, it was the first! I still feel it is very original graphically. 
Creativity was triggered in a very usual way. You create considering what the 
machine will not be able to do... But, in general, I'm not too sure about special 
effects that are 'visible', I guess. Now, I tend to like what cannot be perceived 
immediately... 
 
- U: Two of your solo albums have been reissued by Spalax. Is there any chance of 
the others getting reissued? 
+ BS: No, or maybe, if I find a label ready to pay a decent minimum. But I'm not 
sure I can find the time to take care of that. I have much too much to do. 
- U: And what with the Prophets getting the same treatment? Who owns the rights to 
the Prophet's music today? 
+ BS: I'm not sure who owns the rights. Karel, I guess, or maybe I do too... A lot 
of people have expressed the wish for a re-issue... I feel it is for Karel to 
decide... 
- U: Do you know what Karel Beer is doing these days? Are you still in touch? 
Apparently, he now runs the Anything Matters website [listed below - ed.] from 
Paris and organises events there? (Do you live in Paris as well?) 
+ BS: Yes, I also live in Paris, but Karel has bad blood against me! Which makes me 
sad... I haven't seen him for ten years at least, tried to e-mail him last year but 
he didn't reply... Sad! Yes he runs the Anything Matters site. I think he is a 
great person! 
- U: Are you satisfied with releasing your music via the internet, or would you 
like to return to releasing albums via a label? Are there any labels that inspire 
you through their policy, or their packaging ideas, or other choices? 
+ BS: I don't make a living with music, it's impossible. Therefore, I'm satisfied 
that people can grab some of my bits on the internet. However the quality on the 
net is absolutely not right. Light years away! Of course, I will need a label to 
release my four albums and help me with the concerts. I'm not familiar with the 
'trendy' labels. The question is the following: how do you get through to being 
listened to by a label? The big ones refuse to receive the music unless it is 
through a lawyer... The small ones declare on their sites that they receive about 
four hundred records a week... I guess I may have to make them listen to the music 
at gunpoint, if I can find the guys with the ears. All suggestions are welcome... 
- U: Supposing you were to start a label, which artists would you dream of signing? 
+ BS: Anyone whose sounds or musical structure would surprise me.  
- U: Or: who would you like to produce or collaborate with? 
+ BS: Collaborate with Brian Eno, Amon Tobin, I suppose, and with a few of the 
downtempo people. Produce? I'm not sure it's in the air nowadays for someone of my 
past to be asked to produce. 
 
- U: Might we ask you for a few words about Jean-Michel Jarre? 
+ BS: A faker in life. 
- U: Might we ask you for a few words about Richard Pinhas? 
+ BS: I don't know him. I guess he is nuts, but then probably no more than myself 
- U: Might we ask you for a few words about Brian Eno? 
+ BS: Just one word: admiration. 
- U: Might we ask you for a few words about Kraftwerk? 
+ BS: Wonderful sense of theatricals, and powerfully superficial music. 
- U: Might we ask you for a few words about Throbbing Gristle? 
+ BS: The right ones to be compared to if I am to believe a musical fan whom I met 
on the internet. Though I'd never heard them until he sent me their most recent 
work. 
- U: Might we ask you for a few words about Bruce Gilbert? 



+ BS: I don't know him. 
- U: Might we ask you for a few words about John Cage? 
+ BS: Not my preferred artist, but one of the masters all the same. His music may 
be difficult to grasp but it is sincere and important. 
- U: Might we ask you for a few words about Magma? 
+ BS: The most impressive musical experience I ever saw on stage; I learned a lot 
about being rigorous in all you attempt to achieve while creating visuals with 
them. 
- U: Cage, Eno, Pinhas, Kraftwerk, TG... Are there any other important artists 
we've failed to ask you about? 
+ BS: I'm sure but I have a problem with names and I'm lazy. 
 
- U: On your website, there's three piano pieces as well. What is your relation to 
the piano? 
+ BS: There are four times three pieces (one set is very low). The pieces on my 
site are low quality extracts of the four albums in the making. Playing the piano 
is a child's desire to become a 'musician' I guess. It is composed, note by note 
with real piano samples, but entirely played via the computer. Therefore it is 
'electronic' music in the sense that it is not played by a pianist. An artefact. 
Satisfies my twisted mind that you couldn't tell just by listening. 
- U: Which are your favourite composers for & performers on the piano? 
+ BS: Erik Satie. 
- U: How about your music and video, theatre, ballet or other visual arts? 
+ BS: My daily work. I love it just as much as stealing time to compose the music. 
I guess when I will play on stage again I will re-unite it all. But in a somewhat 
modest if not simple way. I certainly don't have the finance Kraftwerk have and I 
like the idea of having something that seems simple visuals. 
- U: Why is that? And what does 'seem simple' mean? (Because it may still imply 
difficult processes behind the curtain.) 
+ BS: Of course, because I can't seem to be able to create things in simplicity 
now. It is always a long and complex process, music and visuals... but, in no way 
should this complexity stand out for the public. It must seem fluid and entwined. 
- U: Did you ever compose soundtracks or do you dream of doing so? 
+ BS: For films? I made a compilation of some of my recent tracks and gave it to 
people who are into films. They all said it is film music... 
  
- U: As a musician, do you also play live? What is it like for you to be on a 
stage, to perform, to be seen as an artist? 
+ BS: I will. I tried to do so in 2005 but I guess it will be for 2006. It is where 
the excitement is! Not for the laptop guys, I guess, but I crave for the physical 
sensations that occur when you play 'for real'. 
- U: Would you consider dj-ing? Why? 
+ BS: No, I don't know much about that. I guess it's too fast for my pace. I need 
an awful lot of time to proceed. 
- U: Do you have an opinion on 'intelligent dance music'? 
+ BS: No, I don't have any. I sometimes hear things I like that make my body move. 
- U: Have you any strong views on sampling and on the copyright issue? 
+ BS: By now, I'm too tired to have any views on the subject. 
- U: How important is political thought to you? How important is it for people to 
be politically aware? 
+ BS: I declare myself to be absolutely free from any political approach... And 
yet... It seems that the subconscious does its work... I have a piece called 
"Beijing slaying" that one of my friend declares to be very political. I wonder 
why. 
- U: In that respect, what would you recommend to someone who's vaguely aware that 
he or she 'should do something about things'? 
+ BS: Just do it! (Oops I wonder if that's appropriate, it sounds like a Nike 
advert.) 
- U: How crazy are these times to you, and will they ever be a-changing'? 
+ BS: No more, no less. They do change for the better and for the worse. Extremes.  
 
- U: How important is music from the past to you? 
+ BS: Like any language, I guess. Could we speak if there was no previous language? 
- U: Which record or band has influenced you the most? 



+ BS: Too tired, don't know. 
- U: Which is your favourite record to fall asleep with? 
+ BS: I never listen to music then. However I do tend to close my eyes on my own 
music when it's 4am and I've been working on that for five hours or so... 
- U: Which is a brilliant record to wake up to on an active, sunny morning? 
+ BS: What are you talking about? Active? Sunny? I'm like one of those guys who 
live by sucking other peoples blood... I barely see daylight! 
- U: Which is a brilliant record to wake up to on a hazy Sunday afternoon? 
+ BS: You tell me! 
- U: Suppose you've got 800 km of road ahead and you're going to be stuck with only 
one cd or tape in the car... which one had it better be? 
+ BS: One of mine I guess, I may hear things to re-do in a better way. 
- U: What are other instances of superior driving music? 
+ BS: I don't drive. 
- U: Suppose the same thing happens to you on a desert island: which album would 
you want to study forever? 
+ BS: An opportunity to look the rest of my life in the eyes, and I would waste it 
listening to music? 
- U: And which movie (dvd or video - never mind) please? 
+ BS: Same. 
- U: Which landscape or city would you miss the most? 
+ BS: I guess it would be better to forget about other landscapes and learn to love 
that only one; otherwise, life might get unbearable. 
- U: The horror, the horror: what if it'd be the other way around... which album 
would be unbearable to be stuck with? 
+ BS: None! I'd break it rightaway. 
- U: Which other bands would be sheer terror to be forced to listen to? 
+ BS: JMJ. 
- U: Which record (or track) gave you the biggest kick ever? (Is it a "play loud" 
track?) 
+ BS: Funny... My first thought immediately went back years ago. I was in London, 
when I heard "I am the walrus" [the Beatles - ed.]. What a kick! Take this as an 
answer. 
- U: What's the biggest laugh (i.e. the funniest thing) you've heard on record? 
+ BS: Forgot the name. An American composer who imitates pieces of music in a funny 
way. Then there were a lot of Frank Zappas's pieces with hilarious lyrics. 
- U: What's the most important to you, music or laughter? 
+ BS: I wish it would be laughter. 
- U: That's a strange answer? 
+ BS: I like strange answers, I always hope to get away with them! Music or 
laughter... Why should I have to choose? Would you choose between breathing and 
feeding yourself? 
- U: Which funny people have influenced your walk of life the most? 
+ BS: A lot... I forgot (I'm very bad with names). 
- U: Whatever happened to all the fun in the world? 
 
+ BS: Now! That is your best question!!! (This IS a politician's reply.) 
- U: Thank you ever so much! 
+ BS: Thanx to you... I guess I'll need two weeks' rest after this! 
 
 
---------- 

[PLAYLIST OF OUR 'ULTRA SQUEEZED' RADIO SHOW] 
 
2005-09-24, 18-20: (pv) with a couple  of brand new reissues + non stop funk 
rebroadcast (cf. 2005-08-13, 20-21): 
01 - the Cure: "A forest" (cd "Seventeen Seconds"; Universal) 
02 - the Cure: "The weedy burton" (cd "Three Imaginary Boys"; Universal) 
03 - the Orchids: "The York song" (cd "Lyceum + Singles"; LTM) 
04 - the Superimposers: "Rainbow" (cd "[The Superimposers]"; Stereo Deluxe) 
05 - JP Rags: "Soul sunrise" (v/a cd "Mystic Males"; Pet) 
06 - Chip Taylor: "You should be from Monterey" (v/a cd "Mystic Males"; Pet) 
07 - the Fun and Games: "Close to Carmel" (cd "Elephant Candy"; Rev-Ola) 



08 - Strawberry Alarm Clock: "Barefoot in Baltimore" (cd "The World In A Sea 
Shell"; Collector's Choice) 
09 - Mouse & the Traps: "Maid of sugar, maid of spice" (v/a cd "Uptight Tonight: 
The Ultimate 60s Garage Collection"; Big Beat) 
10 - the Move: "Ben Crawley Steel Company" (cd "Message From The Country"; EMI) 
11 - the Move: "No time" (cd "Message From The Country"; EMI) 
12 - Roy Budd: "No doubt" (2cd "Get Budd"; Castle) 
13 - David Lampel: "No more mr nice guy - Union of South Africa" (v/a cd "Back To 
Black"; Lo) 
14 - Dave Hamilton: "Marriage is a state of vibes" (cd "Detroit City Grooves"; BGP) 
++ a Snaporaz funk set feat. Magazine, Material, Collage, Bernard Edwards, Roger 
Troutman, Junie Morrison, the Time, Mtume, Brick, Slave, Men at Play, Captain Rapp, 
Dance Reaction, Mass Production. 
 
2005-10-01 + 2005-10-02: all kinds of music related to literature and books, on the 
occasion of Radio Centraal's broadcasting from 'Het Andere Boek' (Antwerp). 
 
2005-10-15 + 2005-10-22: rebroadcast of the interviews first broadcast on 2005-08-
13... Don't worry, you won't hear 'em again, they nicked the md. 
 
More recent playlists coming up soon, in [uzine 06.02], if all goes well! 
Future broadcasts of Ultra Squeezed (16-18): June 3+17, July 1+15+29. 2006! 
Future broadcasts of Theetijd (18-20): June 10+17, July 8+15+22. 106.7! 
 
 
---------- 
[LINKS RELATING TO THE ABOVE + RECOMMENDED READING PT. 28] 
 
Abcis: http://www.abcismultimedia.be/ 
Daan: http://www.daan.be/ 
Radio Centraal: http://www.radiocentraal.be/ 
   RC petition: http://www.ipetitions.com/campaigns/OurMedia 
   RC eggsplanation: http://users.pandora.be/bart.cammaerts/ourmedia.html 
Roommate: http://kentlambert.org/ 
   Roommate tour schedule: http://www.myspace.com/roommate 
      Roommate over Leuven: http://www.stuk.be/ 
      Roommate over Antwerp: http://www.kontra.be/ 
      Roommate over Diksmuide: http://www.4ad.be/ 
      Roommate à Namur: http://www.massacresbelges.be/events.php 
      Rm in Haarlem: http://www.patronaat.nl/concerten?eventId=768645 
      Rm in Rotterdam: http://www.deplayer.nl/verwacht.htm 
      Rm in Amsterdam: http://www.bitterzoet.com/ 
   Roommate radio interview online: http://www.cucamonga.be/ 
   Roommate earlier: http://www.dma.be/p/ultra/uzine/contents.pdf 
   Roommate cd: http://www.plugresearch.com/roommate.html 
 
BERNARD SZAJNER, KAREL BEER, HYPOTHETICAL PROPHETS, ETC. 
http://www.szajner.net/ 
http://www.szajner.net/sculpture/ 
http://www.lespectacle.com/Coulisses/8.html 
http://www.canopus22.demon.co.uk/music/mentors/szajner.html 
http://www.french-new-wave.com/artist.php?id=183 
http://laserharp.manuel-schulz.com/html/interview_szajner.html 
http://entertainmentdesignmag.com/news/show_business_medialon_rolls_along/ 
http://shotbybothsides.com/how_bern.htm 
http://www.arborescence.org/article.php3?id_article=485 
http://www.simplesoul.co.uk/ork_alarm/04_bernard_szajner_interview.htm 
http://www.tron-sector.com/ 
http://www.lorecordings.com/eu/top.html  ["j'aime assez ce truc un peu sauvage - ça me plait!!!"] 
http://www.spectropop.com/JackNitzsche/radio.htm  [KAREL BEER] 
http://www.offshoreradio.co.uk/djsb.htm 
http://www.anythingmatters.com/ 
http://www.sovlink.ru/pdf/030508_tb.pdf  [PROPHETS] 
http://www.dma.be/p/ultra/uzine/0407.htm 



 
GUERRILLA ART SPECIAL 
http://www.studiotroika.co.uk/sms-guerrilla-projector.htm  [THE GADGET OF 2006] 
http://www.studiotroika.co.uk/tvpredator.htm  [THE OTHER FACE OF DIGITAL TV] 
http://www.studiotroika.co.uk/  [MAJOR DISCOVERY] 
http://www.cybersalon.org/future_wireless/index.html  [A DAY OF GUERRILLA ART] 
http://www.cybersalon.org/future_wireless/links/index.htm  [GET A BUZZ] 
http://www.cybersalon.org/  [GIVES BUZZE] 
http://www.blinkenlights.de/  [CITY OF BIG LIGHTS] 
http://smartmobs.com/  [WALES AND ELSEWHERE] 
http://web.media.mit.edu/~stefan/hc/projects/tuna/  [SOCIALISING THE WALKMEN] 
http://www.flong.com/telesymphony/  [GSM GIG] 
http://www.creativecommons.org/  [A MIDDLE WAY TO RIGHTS MANAGEMENT] 
http://www.dma.be/p/ultra/uzine/0503.htm  [BANKSY & CO] 
 
TACO ZIP, TOM CARBON AND OTHER LUC CROMHEECKE FASCINATIONS SPECIAL 
http://www.cromheecke.com/ 
http://www.jimflora.com/  [SLEEVE ARTIST] 
http://www.miroslavsasek.com/ 
http://www.reclamearsenaal.nl/  [DUTCH PUB] 
http://www.wga.hu/  [PAINTINGS ARCHIVE] 
http://www.theimaginaryworld.com/page4.html 
http://www.china-inflatables.com.cn/ 
http://crackerpacks.com/ 
http://drawn.ca/ 
http://www.spamula.net/  [A FEAST FOR THE EYE] 
http://www.arniie.com/sections/etch-a-sketch.php  [TELECRAN] 
http://artpad.art.com/artpad/painter/ 
http://www.imaginationcubed.com/ 
http://www.groupboard.com/ 
 
1905-2005 LITTLE CRAZY RABBIT NOBODY SPECIAL 
http://www.sargasso.nl/?p=1404 
http://www.who2.com/winsormccay.html 
http://p206.ezboard.com/fmarvelmasterworksfansitefrm4.showMessage?topicID=1274.topic 
http://www.sundaypressbooks.com/ 
http://www.lesimpressionsnouvelles.com/little_nemo.htm 
http://www.actuabd.com/article.php3?id_article=2917 
http://www.autrique.be/ 
http://www.vegalleries.com/winsorbio.html 
http://www.geocities.com/Hollywood/Hills/3874/nemo.html 
http://bugpowder.com/andy/e.mccay-rarebit.html 
http://www.dinosaur.org/Gertie.htm 
http://perso.wanadoo.fr/frboudet/McCay.html 
http://perso.wanadoo.fr/frboudet/SmCBD78.html 
http://www.coconino-world.com/sites_auteurs/winsor/index.html 
http://www.coconino-world.com/s_classics_v3/mng_classics.php 
http://www.coconino-world.com/sites_auteurs/herriman/index.html 
http://fantagraphics.com/classics/krazy/krazy.html 
http://www.krazy.com/  [THE NOT SO HANDY INTRO PAGE] 
http://www.krazy.com/coconino.htm  [THE REAL MAIN PAGE] 
http://www.ignatzmouse.net/ 
http://www.lambiek.net/hearst_wr.htm 
 
Earlier recommended reading: http://www.dma.be/p/ultra/uzine/0504.htm [ETC.] 
How to release reissues: http://www.dma.be/p/ultra/uzine/0101.htm 
 
 
---------- 
[FINE PRINT] 
 
Free subscription: send an e-mail to THE BRAND NEW E-ADDRESS 
<subscribe.uzine@gmail.com> with "subscribe uzine <your.e@mail.address>" in its 
subject line. Empty or vague subject lines will be regarded as suspect spam, and 



will remain unread, so do subscribe in the right vein. To unsubscribe: as above, to 
<subscribe.uzine@gmail.com> but add "un" in the subject line. Your e-address 
remains confidential. 
 
Promos? Freebies? Rewards? Incentives? Or just plain old congrats? Yes please! Send 
them to: Ultra WWW Magazine - PO Box 19 - B-2550 Kontich - Belgium (Europe) - 
<contact.uzine@gmail.com>. Want to give us a link? To http://www.dma.be/p/ultra 
please!  Airplay included: we have a two-hour radio show as well, cf. the playlist 
section! 
 
Please tell your friends & foes about [uzine] and its radio show (106.7)! We are 
independent fools and receive no wages for this. For back issues, consult 
http://www.dma.be/p/ultra/uzine/contents.pdf or .../uzine/XXXX.htm, replacing XXXX 
by the number of the issue you're looking for, e.g. any number up to 9907, 0009, 
0124, 0228, 0323, 0412 or 0504. However, for the issues from 0501 onwards, up to 
0505, type pdf instead of htm, e.g. http://www.dma.be/p/ultra/uzine/0504.pdf. 
Current number of subscribers: 2426. 
 
The contents of this e-mail are copyright (c) 2006 ULTRA WWW Magazine [uzine] - 
ISSN 13773828 - "beyond graphics & commerce, just words & rhythm". Enjoy! 


